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OF COMteTporaTy art
collectors Sharon
and Michael Young,
choosing a new house
in 2008 was all about
finding the right
backdrop to digplay
their fine azeemblage
of paintinge and
geulpture. A mid- 20th- century-modern
house, located on a high acre and a quarter
in Preston Hollow, plucked all the right
hearterings, “We walked in and saw that
beautiful backyard, the gracious living
room the original 60k epiral stadreaze, and
that was it,” Sharen says, “1 had w have
it — no matter what.”

Designed in 1961 by architect Robert
Johnzon Perry — known for creating
site-gpecific modern houses — the Young
residence i defined by the property’s colling
topography, which terraces gently through
woodland greenery towards a creek below.
Yet, a captivating ag the house wag, they
firet sought the input of architect Svend
Fruit and designer Mil Bodron of Bodron +
Fruit before taking theplunge, Itwas a great
fit. The firm has worked with a number
of prominent local art patrons, including
Naomi Aberly and Larry Lebowitz on
their Philip Johnson-designed estate. and is
known for eeneitively handling renovations
of architecturally significant houses.

To the Younge' astonichment, Bodron
arrived at their firet meeting with a set of

Perry'e original plans for the house. Not only
had Bodron previouely renovated a Perry
house in Greenway Parks and researched
the architect’s other works, but he had
aleo lived next door to Perry's widow, now
deceaged, Bodron remembers her talking

ahout this house in particular. *It was one
of the favorites of Perry's career,” he gays.
“So, Mre. Perry kept all her hushand's
original drawings and elides for that
reason.” Why it became such a cherished
project of the late architect iz not known,
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but Bodron suspeces it was the opportunity
to build an atypical floor plan on such an
interesting lot. Decorative flourishes, such
a5 the excuisite winding magnolia-wood
etaircase and unusual eerpentine stepe that
descend from the entry to the main reom,
were unique for most modern houses of the
era, “Cleazhy it was a very high-end houze,™
Bodron saye. “And he wae allowed to create
without much constraint.”

The original buff-colored Mexican brick,
favored by moderniete such as Perry, O'Neil
Ford, and Frank Welch, was in pristine
condition. “Usually by the time you get
hold of theee houses, the brick hae been
painted,” says Bocron. *You can’t sand-
blaet it off, because the brick & s0 soft it
diintegrates.” The original parquet wood
flooee aleo renmined intact, and in the entry,
Bodron gambled that "60s- era terrazeo tile
lay beneath a koeer of flooring that had been
an addition. He was right.

Original omgnolia-wood sereens dividing
the entry and living areas, clearly vigible in
Perry's original photos, had been removed
ateome point and replaced by a white eheet-
rock wall, which turned out tobe a perfect
loeation for the Youngs' massve work by
Giugeppe Penone. Inspired, Bodron had
a simplified version of the original screen
recreated ag a striking room divider for the
mugter bedroom. The ecreen pays homsage
to Perry's work, but it aleo acts as a clever
headboard, allowing the bed to float in the
room, facing a dramatic wall of windows



| a, 'll;miuﬂﬂm I.Bma dma frunﬁwga
mmmmrmumlmm Dragonetta
Linitiad, LA Vintage |ames Mot stools from Rago sudion
Thormazs Eggerer's The Connossauy, 2012,

VAN DER' ROHE OR

CORBUSIER

overlooking the back gardens. Bodron played to these al fresco
opportunities wherever possible, emphasizing the house’s vast
expanees of glace and many emall courtyards with thoughtful
furniture selection and placement. I love how the house lives
outgide in every room,” Sharon saye.

Eharon and Michael Young, both parters in the investment firm
Quadrant Capital Partners, have a head for business and a heart
for the artz and philanthropy. Michael grew up in a creative
family with an artist sister and playwright brother; he's a longtime

eupporter of the medical and research organization Dignitas

e ﬂ’ﬂi! Bodron

International and often travels to Malawi to visit its AIDE clinics,
Sharon iz a trustes of the Dallas Mugeurn of Art, vice president of
the advizory board at Bocker T. Washington High School for the
Performing and Visual Arte, and, along with Deedie Rose, s co-
chadring the prestigious 2017 MNasher Prize. The Younge® personal
art collection — which currently includes some 50 paintings,
sculptures, photographs, and drawings — i internationally
renowned, and bequeathed to the DMA,

Inspired by their friends, also great art collectors, they seek
worke that add value to the local comnmnity. New York-baced
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art advigor Allan Schwartzman has consubed with the couple for
15 years to build a diverse group of worke that continues to evolve.
“We've never had a plan or wish-list. we've just bought art that
gpeaks to us intellectually and emotionally,” Sharon saye. “But a
comment | hear from other collectore who come to our home is that
we have a very international collection.” Said vizitors are right, as
the Younge' collection includes works by Belgian, German, Italian,
American, and Japanese artiste.

One of the most arresting works is an early acquieition by Giuseppe
Penime, an artist from the Arte Povera movernent whose massive
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Fespirare Combra, 1993, i made from cages of
laurel leaves and a set of bronze lungs, Dominating
the etairwell is a resin-and-sweel soulpoure, Fitk
Silper Feet, 2001, by late Spanich artist Juan
Mufioz. It depicts two men seated in chairs, one
with a bright yellow foot— the meaning of which
is & puzzle,

The Youngs focus on acquiring works by
contemporary artists including Los Angeles
provocateur Paul MeCarthy and German-born
sculptor Kiki Smith. Performative self-portraiiure i
also of interest, with a group of dozens of Polaroids
taken by the late performance artist Chris Burden;
an enigmatic self-portrait by LA, artist Charles
Ray of himeelf cocoomed like a caterpillar to the
limb of a tree; and Harry Ehunk's 1960 photo
of the artist Yves Klein jumping with abandon
into a yoid.

The Youngs aleo focus on mid-career artists
and have recently begun o seek under-appreciated
artists just starting their careers, In the dining
roorn are a group of dark canvases by Ghanaian
artist Lynette Yiadom-Boakye, whom they first
chscovered at the 20014 Venice Biennale: it took
another three years to rack down a piece to
acquire, Schwartzman introduced Sharon and
Michael to young LA, artist Noam Rappaport’s
geometric paintings, and one now hangs above
i ok o i peoncins Bl B gt et Wt sk, gl o

: ; i e wiork with 2 vides projeclion aWagrar sink and filtings ara criginal o fhe housa
s ii":;S‘Eﬁ:;;f;k;;ﬁ:?ﬂ“v:;ﬂ:; S, oy vt Wi b 1§ Baldirger Arctectuel Lighting Anaonce seonces
Paul McCarthys L.A. atelier; after hearing him ;
talk about his work, che sees it in a frech way.
But mmueh of the past vear has been focused on
the 2017 Nasher Prize, which culminates April
1, with a Benzo Piano-designed award presented
to French sculptor Pierre Huyghe. “The Nasheris
an agset to Dallas with its dynanoic programming
and emtrepreneurial thinking,” she saye. “This
is reprezented by the idea and process that was
developed in conceiving the MNacher Prize.” She
hopes the Nasher Prize will someday become the
Pritzker Prize of sculpture.

Her tenure as co-chair of the Magher Prize has
been eye opening. “Pierre Huyghe has certainly
expanded nry definition of eculpture,” ehe saye
of the artist whose works include such ephemeral
aspects i ice melting, moss growing on a etone
eculpture, and live cbjects inhabiting environments.
“Because,” che ponders, “what is the definition
of something that changes space and time as
it exists?”

n less deft hands, ancther interior designer

might have looked at the Younge' collection of

conteruporary art and followed suit, tuming
Perry's modernist jewel into a cold Bauhaus palace
of chrome and leather. Bodron had other ideas, “1
did not ever feel like this house would be abowt Knoll
or Mies van der Rohe or Corbusier,” says Bodron.
“But I did want it to be aboutbeauwtiful things.” His
eues ingtead derived from the decorative elements,
such ag the curved staircaze and elegant powder
roomm The result is a dowmright glamorous heuse,
thoughtfully furnished with pieces from the mid

in lavender silk velvet and mohair. Other exquisite pieces
followed: a pair of petite Jean Royeére elipper chairs froma
gallery in France: a flirty William Haines swivel ottoman
from the galden age of Hollywood; a pair of three-legged
brags-and-marble side tables by Cedric Hartman, which
Bodron describes ag *the most beautiful nothing table
you can find™; and a French bergére the Youngs already
owned, recovered in dynamic and regal Jakob Schlaepfer
cowture fabric and likened by Bodron to a quesn onacid,
20th centry’s most important designezs. In the family room, which looks over the expansive
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mﬂiﬁf;ﬂ%mmﬁgiﬁﬁm] 5 o L ik Rt D i | wouldn't block the view, such az a pair of 1930z TH.

2001, On wall, Paul MCarthy's
iy Faca, 1972

| 66| | 67|




Tobsjohn-Gibbings private label armchain re-covered in “the per-
fect ehade of blush pink eilk velvet,” he gays. The James Mont stools
were found at auetion; the Christian Liaigre daybed wae chosen so
that Michasl could le dowm and watch TV; and a curved circa- 1950
sofa wae just the right ehape g0 as not to feel “like a big coffin in the
room,” he saye.

In the dining room, a one-of-a-kind Tommi Parzinger table,
dizcovered at Todd Merrill Studio in New York, was the culmination
of an intenge search for something long enough to eeat 10 comfortably.
Bodron looked at more than 100 chaire before settling on a rare et
of eight, private-label T.H, Robsjohn-Gibbings chairs with similarly
splayed legs as the table. “It% like a room of beautiful women with

| I {he master bedroom, virtage 195 Tammi Pazinger chaisafrom Galere,
Wiest Palm Beach. Yintage Angelo Mangiarot tabla {rom Le Lampade,
Sag Harbor Late 20th-cantuny bench from Arlena Angard Desipns,
Ciniz Bredahl's fody, 7008

Tha master bedroom's custom while-oak screen was inspired by & magnoka-wood screen in the enbry, seen in ongmnal 19605 photographs. From left: Guillermo Kuitcs' s Uef@iad, 2008; Liz Lamer's
L infavior (Bovdl piatedd, J0U0; Sadamasa Morionaga's Woa, 1960
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beautiful legs and shoes — they're
all different, but they all look great
together,” he say=.

For anyone familiar with Bodron's
work, the use of 80 much color in the
houge might come as a surprise. “The
Younge like more color and pattern than
I do, butI tried to keep it as neutral as
I could get away with becauee of the
art,” he saye, Pale pink and lavender
upholatery worked perfectly with the
delicate clay color in the Mexican brick,
he notes, Patterns such as the Fort Street

Studio rug under the Giuseppe Penone
in the living room, feel painterly without
competing with the art,

For the Younge, their houge becams
precisely what they wanted, “Michael
and I care about aesthetics and design,”
Eharon eaye, “When you look ata piece
of art, it'%s not how you respond with
your eve, but does it make you cry, does
it make you laugh? At the end of the
day, our home and our art iz a reflection
of the way we think and what we care
about.”
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The magnolia-wood stairces: is onginal 1o1he houss, 45 i3 the teramoe
{loor. Robert Mappldhorpe self-perdrait, 2000,

In the dining rocm, vintaze Tomma Parzinger table from Todd Memil
Studio, NY Virdaga TH Robsjohn-Gibbings chas from 20th-century
Interiors, Sem Framiscy. Forury upholsteny Trom Ellouse Ahbtt
showrocnn Gerhard Richier's St Sucian, 20003

luan Mufior's With Silar Faat, 2001
Aleszandro Pessoli's Favols Morandt, 2012
Leg dedal of Tommi Paranger tsble and TH. Robsjohn-Glbbangs chairs.





